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Midori Expo : Reconsidering No-No Boy

—The Yamadas and the Representation of Japanese—American Identities after the War
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7 A WSO, PEAPERE, TIov
M) a7 1) ¥ BT AR LR OKERDS, &
nehoxfl, HREGEEE 527059512, H
RT AN A AOWERES, 7 A A OHRIERIC
WBE5 2. NAOHEBRBRRIILI VBT 72
Bk, ~4 /2074 LTT A ARFITRITA
oM Twhho7zHRARLCKRERYa vy s x5
Z, BOLIE—ET5ZLEhod, ZHHPWEFET
FWIZHRT AU A3, ISR R &
o THAELZPEb b2 X)L, HKRK
o HARNBEINEIZHR T 2 U & A HAERIC
LBERMICBWTEELT -~ ->Tw5,. HR
“ftoE=% v % (Monica Sone, 1919-2011) i,
W - WA Z KB L THB D, 1950 4 L 1 Nised
Daughter (1953) Z#H W7z, ZOH T, HRifIINE
IV TR D % LT 2B INAERT CORED
EF2HENTNVED, VAOERIIPLOHZ@EL
LD TI—EF AR LIAHALHE. —HTHLEL

1 SR S B S A i 2 F

HRZMolExRx<TH s Y3 v+ % (John
Okada, 1923-1971) &, H_RKEKEHOT >~
P T PVEEBICHRT A A A ofE
T # % FNRIZ L7z No-No Boy (1957) %
2. A MNVTHE /) —/— - K= LiE, Hked
BI bz X)) A ERNO LI 5 HH
BEHDI H, ROZDIZ ) =& 272&HT
Hbh. HEATHE, TAV)AEGREOEKRT, GF
ENT2E AT OB EH £ R0, 2,
5528 THIZ, 7 A AGREN G0N T,
ERNE % SHE R EN OB ST O & A GRS D
MINTTFY, HARBERER & A RIVEBUE, W1,
MR LTHRREL 2w EZ 22207 0wH b D
Thole, MEER 175K ICELTWZHRT
ANAHTRTH>THINLDEMICEZ RTFUE
o9, J—=/— - F—=AbiEby— L A7
AINCIE S, BUIESER 2 L7z b o b R i
NANSLNT ANFTHHZ ) — ) — - F—A T
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% (Ichiro Yamada) 25§07 2 ) # THRA L
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THINTVD. WL, A F 0 =BT 4
DEXEBMITL, YT IMUVNESTLBEZAND
AEoTH ), Rzt L2 T, H
AANTHEZE, THbbTAYAITHEEZMTZZ
EERFMILZZEHRATH B4 F 0 — 383 5.
J—=7 =R, BIHER, HRADOIELE V-
72, 1950 SRS o TH L ZFED 1L o /2y 7 —
TR, HAOMIEZE L o wn—HtorkE
REC MO & O HEELZZHARN- Lisdo
TZHRANDIIAERBIR R L, 2 2ITIEHALET
AN 7, —iE oM THA, #FEEh, WL
N%a 0% S h T 5. ZRFEWIIAS Fa—%[ T
AVAIEOERE<A /)T 4 DFEFRICVDE DD
EREST P72 ATHL AFa—2 150
TATFYTATA%2ROTEFLIMICTHDFRLT
WBY, (AT a—DPERTAT VT4 714 &R
LY Tz EEwlEv L £ikT 5. —F, 20
ez A Fu—okbhFEL2I) KyWeke

THEG %% b v 5. Elaine H. Kim 3, “no
Japanese American literary work depicts the
fragmenting effects of internment on the family
and community more vividly or poignantly than
John Okada’s No-No Boy"® L EELTw5. LAL,
No-No Boy i34 Tl b T&LH1IT, HER
WEEDZBMADERERA T O—DT ATV T 474
DEROYFEICT E Vo, 512, T/
FLADED EHIZ, HRARER I I 227 1 D
AW ZFICT ERvor. KiEid, No-No
Boy \IZHiPNDTAT T4 T4 DH) i HET
LBRAATH L. 201D, TFAFu—2]%
CRBENOEET L.
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W27 AN AL RFANTRE L), HENZL

WCHAZZELTBY, HAPRFICATLZ L
ZELHIENTEY, BTF2bIlbHAANTHS
CLERBMETHANE L THEIPN TS, B
EVAFu—OfEEEREL, 7TA) AITEEETS
HHIEEZE o722 81, A F =R LTl
LTWAEENLDNS

Ma is the rock that’s always hammering,
pounding, pounding, pounding in her
unobtrusive, determined, fanatical way until

there’s nothing left to call one’s self?

TR M5 22 E & &1L, HA&IPREH 0%
IR &7\ (there's nothing left to call one's self)
BEETITHELTCLE YA (rock) D7 BEHIL
DOHE S ZHSDOBRESTHY, HIEOMWISIZHAD
M3 THHEHALTWVS
which is truly the strength of ]apan)w). A Fua—
DOROHARIIH T %t S 1%, BHS2H A% KB
THENE L TR TwEZE, 2L C [f=H
K] ZRLTVWDEDOTIERNES )2

BIZIE, BHEAFa—I2, 72U HOEKRIIAS
TLIOWT, HAOBEWERD X ) IZET.

(they envy my strength,

I will be dead when you go into the army of
the Americans. I will be dead when you
decide to go into the army of the Americans.
I will be dead when you begin to cease to be
Japanese and entertain those ideas which will
lead you to your decision which will make you
go into the army of the Americans. I will be
dead long before the bullet strikes you. But

you will not go, for you are my son.”V

HODOFERD [TA)HFEIZAL L SITHS X
¥ (I will be dead when you go into the army of
the Americans) ] &9 Sk, ®HICT L%
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EOHTBovEE LT, URrDLhiwv. L
ML, BOSEIZIZFIZEEELT, A Fu—
WHERANTHLZ LERDLZ L %ES (begin to
cease to be Japanese) 7 H IR E FTE->TW
5. W - REOHARANICESTT AU AEICAD
ZEiE, TAVANOLER, THRDLEEOHARN
THWZ L ZitW T 5 ETH 72 26, 4 F
U= W) HFOGHEDWZ D BTFAREIZLD
[7AVANCRD] ZEBHARTHS [HEDIE]
EAT—NTHo72DEHH . LadEEICHESET
SEICE NS X VAT (I will be dead long
before the bullet strikes you) &9 ®i, BEATH
ReRHLTBY, TRE=HAK] LFAKTHA.
4 Fa—ofEA “But you will not go, for you are
my son.” £EEI)EE, FEnALFu—HGEW
IHAREEG Y, TAYAERRITHRVEN)
B H 5.

EHLIZE, A FU—OBOFZO—37 A hiE
WCAD EHF TR E MR, ZLTHER»LOWE
DEY % KO L FHKT, HEBT XY 2 OBELZ
Lo THRMZRRICHE I LEEFE LI 2142
ol BOMELVWZLHARITRES X, Kbh
PF72DEASH . 7 a—RRE MO S,
RDEH)RBDTHo72.

The mother uttered a single, muffled cry
which was the forgotten spark in a dark and
vicious canyon and, the spark having escaped,
there was only darkness, but a darkness
which was now darker still, and the meaning

of her life became a little bit meaningless.’”

BFBTAVHEIIAL LR, ALORRLEE ST
WBHZE 5T, ¥ u—OFFEIZH SO —H#% KD
bDTHo72Z L3N THL. NEDEREDL
45 72 (the meaning of her life became a little bit
meaningless) BRETIILho727259. 0EF (a
single, muffled cry) # % L7212, BB 21 A%% 0,

ZOREIIRE 2L Tz (there was only darkness,
but a darkness which was now darker still) &9
KRN O, BoOWRE, FLTWIHATHSHIT
HYDPESBEIC AR o TLE o2& v ) B
bhb. SHITEBNITHZPTLOPREERPLOT
MThot. BHIT oL, HHOREL 2 HAIES
WKRIFAZERERY, MOHARZEFE LTV
7205, HRIZWDBHE D% TL 2872 KD %
FHIMBY 72 RODF, FAb Lgholz. —J
THARIZR S 72O DAHMZIZL B LWV ) BRPS
DFMMEAWIZL LT, ALDOHRELTWZE
EFHOBTD S b bHh A, Carefully holding the
letter and placing it back in the envelope, she
returned it to her pocket” ® X 912, KW b D
ELT, fRF VAR TBLEDDL, Ry b
KLEWHEZENTW: LaL, £ Fu—0k
A, ¥ b A (Kinchan) LW IHFPInIsrn=y
7 o= b EHlik O R & LR E HADBUK, #
FERDOLFHMETALZLE, WO TRHIZHADI
Re@Borl e, MOHKRERIZH S 72RO
HDOX) BIRSBIWTHI L %D,

filw, 4 F0—ORIFAKRZ T LY, LI LT
HO il TholeOPZitH L7072 EZ 5.7
AVANZHZELZE] &[] ZRHONTTWhE
&, TRV ARLZEAERT [HAR] X TH el
572012, HOREZEALZOTIE RV, Fu—0%
TRA)AFEICAD I ZRBDLT LIE, HIFOHD
HARDZBT7T XY AW THDbENDLZ ETHo 72
L, HADPSOFMIIB R TWELEL I, HA
DWWk & MBEDOBIR, T2bb [HRWHA] HEHE
Tholzlz@BObLI L Thol. L, Th
LERREODLIEIE, BHIEoTE [P & a—n
Thosl, BOBLHNC [AK] Z@EELWVH 2L
T, BHIHGSRHAEZT A A, 53 LS
WEIIZLZZLEFREDOTER VA,
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2. 41FA-DOBET AU

—FHTAFa—ora— (Taro) &, Wik
EFTIXTAVAANEIRAHEL, TAVAANTHS
CTEERFHLI) LTS BEIEIKRDY, BMED S
. RFZHTHLHEICALDTIZE
V> (That isn't soon enough for me)™ & \vivy, Bk
BRETLHIELRL, Bl b EEANKN
I LERDL. FITHBRIZEHIZ, TAYAE
WCABEW) ZEIE, TRAYANDOEHERT 2 A
D—HTHAHZLZHICRABETRT FETH
5. WETEZLHEMOBAEHOFE SITZOHIZHIZ
ABEVHTED, 00— [TAVANZESR
gl bwofp e, Ll [T AR ANCE
D7) LI HWERLTWDS

b1, EORTHEMFu—%, MOHRT X
VA ANDOEHE I Jap 2L BEICL, WY, 2%
Haersbd. HRT AV ANEVWH) HTIE, 1 Fu—
bru—b, su—tdtilfFu—z#o 2 ED
FMLTHhb Pulld, HRicHEW) HTIEAR
FLIZALBNTVWAIETTHS. 7225 fFu—*%
“That's Jap" P2 S F D, it % “Just like a dog”
“Dogs don’'t wear pants™® & HEARIFDOIF 2 T &
T, Ho72bid Jap 2 REKICARTHBZ L, HI
72HEEDE ) R Jap TR AHEVWTIEEZREHELT
Wb N=DHIIWieA FE—2RIZOITD IS
¥, AHIH KB TESTWALREZANLY, ¥
O —fOFVHART A Y A APMBEIR L 720w
[7TA)ANELTOHC] 2582 5.

—&, WAL LA Fu—ICHIF55mH, H
SOFAHICHEIIAZ EREM T M, £LT
NIV A Fa—Zf{D DT 2SI LTS
WAL TAYAANELTOH
CEIMHT2ON 0 —ThHsb. yu—IZBT 5K
BB OZENX/EDS, £ F o= a—IZF
THEAFEAZZ L 2O L EBMEAITON, yu—
FEERICBN o7, HOMEMIZWT, [ Fa—

NTniwvoll

v, TOLEIHIZ
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DBEBRIZHDIBLT, HoOHERXICDIF-oTI 0y
—ix, HRRHRAANE W) bDEEEIZKHY 5
BT, TAVAATHAIELTWELEEZ L.

3. fAdHV] 1FO0-DOK

AFR—OfPrT— LN, £ F0—-DKIL5H
WHEREREZR > TwZzw.
a nobody.” "% “You're nothing”®® X 512 [#T
b 72\ (nobody) | [ & 7\ (nothing) | & W9
BEEZHENATFO-F) L), LIz
WEWI LD TITH ] v I EPROEE
Thb HOLEZRTEELRAUET LR AMT
Hb. AFu—Rru—, ZLTHHORVEETE
ATFVLRAL EWV) =y 7 A= 2PW LRI
BoTWAHDIZ, KOAHNINFHMIZ—EHHTS
F, A E VI EARKET HEED [2w] £
WCEHIZHEA T, BT A ) HITR-TET
EoNTbHVEWVT, A FU—IZRETAY AT
KB LWk o72DH (“What made you and Ma

“Pa’s okay, but he's

. TSN »\ 19
come to America?” “Did you have to come?”) 5

ROENTLEDL [AALRT AN AITRIZAL
(Everyone was coming to America) |? &
everyone & W) NIFEL K /RT SR Z v RE

ZLTHBY, TIIMADOBEIIALN LW,

AF =D X)) 2% HCH R WUL, B
DWW DIZhoTwS., BOFH)@E)IZEFZ L
K 2 22 TRV TRV ZH W 2 RO T
W5, 25T, BREOHARTIEREREERAT S 2
EDVBINHEZ 0728 ) BRFD Y IR TIEXD
LTwh. BREZAN, BFEOD, FrAvd
BT 5., BkZFfo 2 XBBEP ST EENE TS
ZWED04 T U—DRTH%S. Fu—HEREMNT
TAVAFIIAD L) —KFZDH, su—DZL
ZIEHHZLEBAD, A FU—DOHIZIIXNY
O—%2BNTWDLEH)ICHBIZETHS. “he saw
in the fearful eyes of the father the departure of

the son who was not a son but a stranger and,



No-No Boy HfE—Y <& R LMEDART AV AANDTA TV T 47 4 KF—

perhaps more rightly, an enemy leaving to join his
friend"* D X H 12, yO—ZRTTREL, R
LRAN, TLTHO L) BRI > TLE Y,
WML FSHTLTHLAE FITE LD

S5, HADPEAFITAT 2L 2o T
7755, “T cannot do anything for her"®? & W,
BICEEEZDLPLELZENTELRN. LHRHE
WCHAD L OFMEFGATHIE, HEXEZ LD
L7t B, BOREOLES THE 7%
(o7 LIZHFE L, “Your own sister would
never write such a letter. You have said so
yourself. It is not to be believed.”® & \»9 X 912,
FHRITBWIZE T o THIED L) LT5.

COEHIIREF, RERHRER LML L
2, HEERPHDOZER ZFHOZ LR, b5
MEBRIE, BRsu—, fFu—oRITHEF

WWEBEAEFNTWELETTHSL. £IH)Vo/zB &k
EINHRED ST T 720 ITHICBITNT VD
D7z

4. ETEAEICAFO—
o), B (HAER), & (72U 7H), L ()
DHERIZ=ZABBROL ) THY, TOHEAPFIZND
DHFAFH—=THA ). A Fu—lZHRLT X))
O TEAB AW TH L. £ Fu—ZHLIZDOWV
T, half LV BEEMV, KO LX) IFE->TW5

I was that boy in the peach and you were the
old woman and we were Japanese with
Japanese feelings and Japanese pride and
Japanese thought because it was all right
then to be Japanese and feel and think all the
things that Japanese do even if we lived in
America. Then there came a time when I was
only half Japanese because one is not born in
America and raised in America and taught in

America and one does not speak and swear

and drink and smoke and play and fight and
see and hear in America among Americans in
American streets and houses without
becoming American and loving it. But I did
not love enough, for you were still half my
mother and I was thereby still half Japanese
and when the war came and they told me to
fight for America, I was not strong enough to
fight you and I was not strong enough to
fight the bitterness which made the half of
me which was you bigger than the half of me
which was America and really the whole of

me that I could not see or feel?

EFENTRIARNIE 72, TAYATHED)
2] HRANT [0 7TAV AN B L

WKL, HADSRAMBERFOHRT AU 7
ANZE 20BN TW B L) JHTH 72D
BEWza2db Lz, UL, BMIZHAET
AVAFTENTIZ, HEWZIRE LTI
EL 7B S 2 H H725 9. WAFICLY, HA
ANTHAHZ LRI T AV AZEYL L, HEOAH
ThrbIlllrolz, BT, WSBTRA)AANE
EHATEIE-TWTY, RZERHE7 2 7A
LB THH 2. A Fa—IZBLTY, “JapI
“Go back to Tokyo, boy."®'® X312, 7AYHA
PHiES —/) — - R—=AThHrro LU, R
72HTJap &EEN5L. LAL, KlThx7zXHIC
PEG RT AN AN S T=072 FEIZET 2
ANTHLZLZATU=BHEHEHA0DPo TS,
Z®9H 27T “But it is not enough to be American
only in the eyes of the law and it is not enough to
be only half an American and know that it is an
empty half"® & S\, EWIZT AV ANTHEE
JTIEATST, LerbZoPynz2Eciaviyz
WweEwn9g,

AFa—=DHARELT XY I OMTRENBE) < HTic
WB DL, BOFEEE BHOEMDREEES
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ATWh. FdD k), A Fu—0fREHAZER
MTAHAPTLETHRY. FhWwz, BOBTTH
D, Fa—DXHIH (HA) 280#ETHI LD
T&hhorzAFu—id [0 ] BHRANZDE (for
you were still half my mother and I was thereby
still half Japanese). £ Fu—0OHfEE, HAHAR
T M) Tl dEa2HAATYTIEL
ol 1ZH, TAVATEL, HRETA)AD
MTENLIEHOAL Fu—I1, BFEeEbLho7:
ML, B (HF) LoBRERD L) I1E
NXTW5.

Ma is the rock that’s always hammering,
pounding, pounding, pounding in her
unobtrusive, determined, fanatical way until
there’s nothing left to call one’s self. She’s
cursed me with her meanness and the hatred
that you cannot see but which is always
hating. It was she who opened my mouth and
made my lips move to sound the words which
got me two years in prison and an emptiness
that is more empty and frightening than the
caverns of hell. She’s killed me with her
meanness and hatred and I hope she’s happy
because I'll never know the meaning of it

again?”

MHEL Zh o722 ETHEIICALZ LIZRD,
WD &9 BRI EZRD ) 2 LIl o 7DIERD
4 W TdH Y (It was she who opened my mouth
and made my lips move to sound the words which
got me two years in prison and an emptiness that
is more empty and frightening than the caverns of
hel), BORBLERAT/) —LE-ZLIIRD
W& FTHRSTWAS., [ Fa—2YRBRL =228

(emptiness) 1%, D nothing 121 7% Hh E D
BEDHBDTHHIN, TNTY [Hwv] vy
WCHLTIRET 200520 TIER VA
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5. Z%

ZDEHZ, YIF—KD4 NiZFhEhrael
R HHFETHL. HAR (B), 720 H (Fu—),
e (R), ToOMETERTLILD (fFu—) &
VAL, EhEnsHuhenwZ R, o
BRSO —OFRM - fEHE VI A P—1) - dH
D, FEOBRBEL VI MHSF->TWVDE L IIRR
. LHL, TNETBHINTVE DT TIEZR .
W38 D BB 5 b A, RiEE W) LYo
HrHLH) T LIFEETREZLERL. HATE
{, RIEE VI HATHEZIF, YIF—FKT—>D
DEEKREEEZ DL, ZTIZRZ DMLY %
bOEFRICIIR 72, WEOHRADESW R X~
FVTARTAT VT4 T4 TIERVESD D,

HWEICED, —BMUCL T A INTLEHK
Bse, MIROBM, MENAEASHRACG 272 T
T, FREYTROMKT L0, Bk
EIZ@BU 5. Lisa Lowe i&, Mt W H%ond & A
ANTHDHZERTAWT B, BEMBELTT A1) A
DOXALIZF L L HAALZ R ET AL wvofzl E
X, B bMEOLEIET, FEiRobich L
LAWY HEFIE S EOBBRICER L TWb< A/
VT ARIBRINHFLIERTHL L EIFHPL T
b, ZOLET, L»LHRT AV I ANOHfH, WNE
FICOHRMIREE, —HoBMHEIIIELHAL
19 2L TEELOFEHEZRDZ L) T L, il
I ER S22 L IEHLTWEY. 2ok
2, BEROEME, TRAYAICEREE ST A
AN, TAVAEBEEDTTH L HAANT
HENPDTA v HEoBLY EHIE, ZORGWT S
TR, MAGEMESEHRAORIIKRT I L
Lot

Blz1E, HRZWMoZ i, 7AYATEENE
L, HERICIE To722 b %<, HABLE IR
T, KN BLRETAVAATHEDH D570
W2, =N =N—DFT [HAAN] LABIN
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519125, 72 ZHAEN - HRATHLZ L %R
DIz EMSTYH, RAH2SIEHEO AR TH
LT LWL EBIC, TAYAEEZEOC
ENTELRpolz—HIZHN [TAYHA] TH
HolZHOBWIIHEMETH 727259, WS EE
LT THAAN] TREOAB] THs i HEL
Eb 2 en—1t L OFIZE Z DENRHENTE S
CLLMBETES. ZH L7, WELRDBIISAT
LEo/zb o=, JBRER Hlwvnorz, WA
IOHRAD»HE ) Z LIk EFMB NI < &,
BHECHN T 25D -HRADERHA VY
V7424 FO—DOFBEIERBL TnBDE2LE 2
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